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(etc ) Dear friends and partners,

We never imagined this would be easy. But we
always hoped it would be meaningful. When we
began this journey, our ambition wasn’t to build
something big—it was to build something true.
A space where contemporary art could grow
not apart from everyday life, but alongside it.

A space that listens as much as it speaks. That
doesn’t rush, but roots itself—here in Prizren,
among people, stories, and time.

Now, five editions later, we welcome you with
full hearts and a quiet sense of wonder. Not
because everything has gone as planned—it
hasn’t. But because, despite everything, we
are still here. Still building. Still believing that
art, when held with care and courage, can open
paths where none seemed possible.

This fifth edition arrives at a time when the
world feels fragile in many ways. Maybe that’s
why it feels even more important to gather—to
hold space for reflection, for art, for simply
being present with one another.

We’re proud of what this edition holds,
curated by Erzen Shkololli, and we invite you
to experience it slowly, in your own rhythm, in
your own way.

b

We’ve grown, yes—through the Biennale itself,
through the creation of the Autostrada Hangar—
our Center for Contemporary Art now rooted in
the city—and through a program that unfolds
across the seasons. Yet we are still walking with
the same questions: How do we stay grounded?
How do we grow in ways that serve not only
ourselves, but those around us? How do we
keep art open—accessible, honest, alive?

To everyone who has met us on this road—art-
ists, collaborators, neighbors, friends, support-
ers, partners, visitors—thank you. This Biennale
belongs to all of you. It’s a reminder that art is
not a destination, but a movement. And we’re
honored to be moving with you.

Warmly,

Leutrim Fishekqiu, Vatra Abrashi,
Barig Karamucgo

Co-Founding Directors

of Autostrada Biennale



(4LE ) Té dashur migé dhe partneré,

Asnjéheré s’kemi menduar se do té jeté e lehté.
Por gjithmoné kemi shpresuar se do té keté kup-
tim. Kur nisém kété rrugétim, ambicia joné nuk
ishte gqé té ndértonim dicka t& madhe, por gé

té ndértonim dicka té vérteté. Njé hapésiré, ku
arti bashkékohor do té mund té rritej krahé jetés
sé pérditshme dhe jo té shképutet nga ajo. Njé
hapésiré gé aq sa flet, edhe dégjon. Njé dicka
qé nuk ngutet, por Iéshon rrénjé kétu né Prizren,
mes njerézve, rréfimeve dhe kohés.

Tani, pesé edicione mé voné, ju mirépresim

me zemra té plota dhe njé ndjenjé té heshtur

té& mrekullimit. Jo se ¢do gjé ka shkuar sipas
planit—pérkundrazi. Por sepse, pavarésisht nga
té gjithat, prapéseprapé jemi kétu. Ende duke
ndértuar. Ende duke besuar se arti, kur mbahet
me kujdes dhe guxim, mund té rrahé shtigje aty
éshté dukur e pamundur.

Ky edicion i pesté vjen né njé kohé& kur bota
ngjan e brishté né shumé& ményra. Mbase pér
kété arsye éshté ende mé e réndésishme té
mblidhemi—té& japim njé hapésiré pér reflektim,
pér art dhe thjesht pér té gené té pranishém
me njéri-tjetrin. Jemi krenaré me pérmbaijtjen e
kétij edicioni té kuruar nga Erzen Shkololli dhe
ju ftojmé ta pérjetoni ngadalé&, me ritmin tuaj, né
ményrén tuaj.

Jemi pjekur, po—pérmes veté Bienales, pérmes
krijimit té Autostrada Hangar, Qendrés soné
pér Art Bashkékohor gé tanimé ka zéné vend né
qytet—dhe pérmes njé programi qé shpaloset
pérgjaté stinéve. Sidoqofté ende shogérohemi
nga pyetjet e njéjta: si t& géndrojmé me kémbét
né toké? Si té zhvillohemi né ményra gé nuk na
shérbejné vetém neve, por edhe té tjeréve rreth
nesh? Si ta mbajmé artin té& hapur—té gasshém,
té ciltér, té gjallé?

Té gjithéve qé na kané ndeshur né kété rrugé—
artistét, bashképunétorét, fginjét, miqté, mbésh-
tetésit, partnerét, vizitorét—ju falénderojmé. Kjo
Bienale ju pérket té gjithé juve. Eshté njé pérkujtim
qé arti nuk &shté njé pikémbérritje, por njé lévizje.
Dhe kemi ndérin té 1&vizim sé bashku me ju.

Pérzemérsisht,

Leutrim Fishekqiu, Vatra Abrashi,
Baris Karamuco
Drejtorét bashkéthemelues té
Autostrada Biennale
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CURATORIAL CONCEPT
KOHCEFTI KURATORIAL

{ EHG 3 The fifth edition of the Autostrada Biennale,
Unfolding Currents: The Pulse of Time highlights the dynamic
interplay between artists, artworks, audiences, and the rich
historical context of Prizren, Kosovo.

A city layered with architectural and cultural history, Prizren
serves as a living repository of the country’s heritage. Now

in its tenth year, the Autostrada Biennale adopts a situated
approach, inviting artists from various generations and geog-
raphies to engage deeply with several of the city’s historical
sites. By reimagining past works and commissioning new pro-
jects, this edition fosters a vibrant dialogue with the present
while critically reflecting on the past.

The title Unfolding Currents: The Pulse of Time embodies the
spirit of this dialogue. “Unfolding Currents” evokes the con-
tinuous evolution of historical and artistic narratives, while
“The Pulse of Time” captures the rhythmic, persistent nature
of these transformations. The title underscores the biennale’s
active engagement with the layered contemporary moment
we inhabit.

Situated along the Prizren river, the city is composed of many
pasts and presents. Formed over millennia by a retreating
glacier, Prizren—now the second-largest city in Kosovo—lies
at the foothills of the Sharr Mountains. Bronze Age fragments
have been uncovered around the city’s historical fortress.
Byzantine churches stand alongside significant Ottoman
mosques and residences. Many examples of Yugoslav infra-
structure remain in use, while the traces of the Kosovo War
mark nearly every surface.

11



The exhibition unfolds across several historical sites, from

the Clock Tower and Shani Efendi House to the Gazi Mehmed
Pasha Hammam and beyond. Many of the featured projects
are already taking shape. This announcement invites readers
and future visitors on a journey through these key sites, where
they can encounter the projects as they develop.

As the curator of the fifth edition of the Autostrada Biennale,
| am honored to lead this initiative. As a curator from Kosovo,
| have a deep understanding of both the groundedness and
fragility of artistic practice here.

The temporary nature of the artworks in Unfolding Currents:
The Pulse of Time means that many of their vibrant questions
and proposals will inevitably fade. Nevertheless, these pro-
jects are designed to leave a lasting impression on both our
collective memory and the city’s fabric. The legacy of previ-
ous editions—seen in the work of Open Group, Neda Saeedi,
and Alban Muja—demonstrates how artistic contributions
continue to evolve and resonate.

The history of Prizren—marked by memory, erasure, and
trauma—shapes our curatorial approach and reflects the resil-
ience of Kosovar culture. This edition seeks to honor and build
upon that legacy by exploring new ways of engaging with and
preserving our heritage spaces. The Autostrada archive—
which is expanding in parallel with this biennale—serves as an
important repository for artist publications, biennale materi-
als, and evolving insights.

My hope is that Unfolding Currents: The Pulse of Time will
foster meaningful dialogue and reflection for artists and audi-
ences alike, both now and in the future.

Warmly,

Erzen Shkololli
Curator of the fifth edition of Autostrada Biennale
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{ 4LE ) Edicioniipesté i Autostrada Biennale, Rrymat qé
Shpalosen: Pulsi i Kohés thekson ndérveprimin dinamik mes
artistéve, veprave té artit, audiencés dhe kontekstit té pasur
historik té Prizrenit.

Si gytet me shtresa té shumta arkitekturore dhe kulturore,
Prizreni shérben si visar i gjallé i trashé&gimisé sé vendit. Pér
pérvjetorin e saj té dhjeté, Autostrada Biennale do té ndjeké
njé gasje té pérshtatur ndaj mjedisit, duke ftuar artisté té
brezave dhe vendndodhjeve t& ndryshme qé té& angazhohen
thelbé&sisht me disa nga monumentet kulturore té qytetit.
Pérmes ripérfytyrimit té veprave ekzistuese dhe komisionimit
té projekteve té reja, ky edicion do té nxité dialog té gjallé né
té tashmen duke reflektuar né ményre kritike pér té kaluarén.

Titulli Rrymat qé Shpalosen: Pulsi i Kohés mishéron frymén

e kétij dialogu. Fraza “Rrymat gé Shpalosen” sjell ndér mend
evoluimin e vazhdueshé&m té narrativave historike dhe artis-
tike, ndérsa “Pulsi i Kohé&s” ngérthen natyrén ritmike dhe

té pareshtur té kétyre shndérrimeve. Titulli nxjerr né pah
angazhimin aktiv te bienales me ¢astin shuméshtresésh né té
cilin jetojmé.

| shtriré pérgjaté lumit, Prizreni pérb&het nga shumé té
shkuara dhe té tashme. | formuar para shumé mijévjecarésh
me mbarimin e periudhés akullnajore, Prizreni, i cili sot

éshté gyteti i dyté mé i madh né Kosové, gjendet né rrézé

té Vargmaleve té Sharrit. Pérreth kalasé sé saj jané zbuluar
fragmente nga Epoka e Bronzit. Kishat bizantine géndro-

jné pérkrah xhamive dhe shtépive té shquara té periudhés
osmane. Shumé shembuj té infrastrukturés jugosllave mbesin
ende né pérdorim, ndérsa pasojat e luftés sé fundit né Kosové
spikatin thuajse né ¢cdo cep.

Ekspozitat shpalosen né disa monumente historike, duke
pérfshiré ndér té tjera Sahatkullén, Shtépiné e Shani Efendiut
dhe Hamamin e Gazi Mehmed Pashés. Shumé projekte qé do
té shfagen tashmé kané filluar t& marrin trajté. Kjo shpallje



fton lexuesit dhe vizituesit e ardhshém t’i bashkohen njé
rrugétimi pérgjaté hapésirave kyce ku mund té njihen me
kéto projekte gé jané né zhvillim e sipér. Si kurator i edicionit
té 5-té té Autostrada Biennale Rrymat qé Shpalosen: Pulsi i
Kohés ndihem i nderuar té udhéheq kété edicion. Si kurator
nga Kosova e kuptoj thellésisht maturiné dhe brishtésiné e
praktikés artistike kétu.

Natyra e pérkohshme e veprave artistike né Rrymat qé
Shpalosen: Pulsi i Kohés do té thoté qé shumé aspekte té
pyetjeve dhe propozimeve qé shtrojné, pérkundér gjallérisé
sé tyre, do té zbehen. Pavarésisht nga kjo, kéto projekte jané
té ndértuara pér té I€né mbresa afatgjata edhe né kujtesén
toné, edhe né kuadrin e gytetit. Trashégimia qé kané 1&né pas
edicionet e kaluara pérmes veprave té Open Group, Neda
Saeedi-t dhe Alban Mujés theksojné ményrén se si kéto kon-
tribute artistike vazhdojné té evoluojné dhe té kumbojné.

Historia e Prizrenit, e cila &shté e shénuar nga kujtesa, shly-
erja dhe trauma, i jep trajté qasjes soné dhe pasqyron paepu-
riné e kulturés kosovare. Ky edicion synon ta nderojé kété
trashé&gimi dhe ta zgjerojé até mé tej duke eksploruar ményra
té reja t& ndérveprimit me objektet e trashégimisé kulturore
dhe té ruajtjes sé tyre. Arkivi i Autostradés—i cili pasurohet
paralelisht me kété edicion té bienales—shérben si depo e
réndésishme pér botimet e artistéve, materialet e bienales
dhe kéndvéshtrimet né zhvillim e sipér.

Shpresa ime éshté Rrymat qé Shpalosen: Pulsi i Kohés do té
ushqgejé dialogun domethénés dhe reflektimet e artistéve e té
audiencés, si tani ashtu edhe né té ardhmen.

Pérzemeérsisht,

Erzen Shkololli
Kurator i edicionit té pesté té Autostrada Biennale
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PARTICIPATING ARTISTS
ARTISTET PJESEHARRES:
BLERTA HASHANI, DAYID
FESL, BRILANT HILAZINI
ANITA HUCOLLI, DORUNTINA
KASTRATI, STEPHANIE
RIZAJ, EDIN ZENUN, ROBERT
GABRI8, ARHEND HE ANI
ELENA NARBUTAITE, SILVA

AGOSTINI, SMALL BUT

DANGERS, HASSAN KHAN,
LAURENT HARESCHAL, TAO
¢. YRHOYEC SAMBOLEC,
NIKA SPAH, RIVANE
NEUENSCHWANDER, HATHAH
COLEY, YAQIH, FIBHKIN,
TAHARA GRCIC AYSE
ERKHEN, ALTJE YOKSHI,
LOIS WEINBERGER,

STHON SHIROKA. L9




{ EH& 3 Exhibition venues are open to the public from
Wednesday to Sunday 10:00-17:00 (Closed on Monday
& Tuesday). All exhibition venues are free to enter.

Info points in two venues:

AH - Autostrada Hangar - Center for Contemporary Art
[ ) (Autostrada Shop, Vegetarian Kitchen, Coffee, Library and
Exhibition Space)

Rruga Uké Bytyqi, ITP Prizren, Building no: 05 / Objekti

nr: 05
SEH - Shani Efendi House
(Autostrada Shop and Exhibition Space)

! Rruga Farkétarét

()
l l l F ’Ll' 'Ll' For more detailed information on events, the vegetarian kitchen
menu, co-working space and educational programs, please

follow us on social media, visit our website, or get in touch.

8
' ; { 4LE ) Hapésirat ekspozuese jané té hapura pér publikun
! nga e mérkura deri té dielén, prej orés 10:00 deri né 17:00.

s (Té mbyllura t& hénén dhe t& martén). Hyrja né té gjitha hapé-

00 oo sirat ekspozités éshté falas.
i 4 $ o
‘ t 3‘ l | Pikat informuese né dy lokacione:
$ %o $ AH - Autostrada Hangar — Qendra pér Art Bashk&kohor

(Autostrada Shop, Kuzhina Vegjetariane, Biblioteka,
Kafeteria dhe Hapésira Ekspozuese)
Rruga Uké Bytyqi, ITP Prizren, Objekti nr: 05

SEH — Shtépia Shani Efendi
(Autostrada Shop dhe Hapésira Ekspozuese)
Rruga Farkétarét

Pér informata mé té detajuara rreth ngjarjeve, menusé sé
Kuzhinés Vegjetariane, hapésirés sé pérbashkét pune dhe pro-
grameve té edukimit, na ndigni né rrjetet sociale, vizitoni fagen
toné té internetit ose na shkruani.
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Shtépia e Shani Efendiut

GMPH - Gazi Mehmed Pasha
Hammam / Hamami i Gazi Mehmed
Pashés

DFH - Dorambari Family House
Shtépia e Familjes Dorambari

AM - Archaeological Museum and
Clock Tower / Muzeu Arkeologjik dhe
Sahatkulla

Performance Venue in City Centre
Hapésira pér Pérformancé né Qendér
té Qytetit:

*MB - Marin Barleti Street / Rruga
Marin Barleti

H3
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H9

ITP Public Spaces
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Hangar 10

*

AH - A permanent space of
Autostrada Biennale is Autostrada
Hangar in ITP Prizren - Center for
Contemporary Art / Hapésira e
pérhershme e Autostrada Biennale
éshté Autostrada Hangar né ITP
Prizren - Qendra pér Art Bashkékohor

Exhibition and Performance Venues
of 5th Edition of Autostrada Biennale
Hapésirat pér Ekspozita dhe
Performanca té Edicionit té 5-té té
Autostrada Biennale:

ITP - Innovation and Training Park
Parku i Inovacionit dhe i Trajnimeve:

AH - Autostrada Hangar Center
for Contemporary Art

H3 - Hangar 3
ITP Building 03 / ITP Ndértesa 03

H9 - Hangar 9
ITP Building 09 / ITP Ndértesa 09

H10 - Hangar 10
ITP Building 10 / ITP Ndértesa 10

*ITP - ITP Outdoor
Hapésirat e jashtme né ITP
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AUTOSTRADA HANGAR
—CENTER FOR CONTEH-
PORARY ART AUTOSTRADA
HANGAR—BEHDEA FER ART
EASHREKOHOR

{ EHG ) Autostrada Hangar is the result of our vision,
journey, and commitment to making contemporary art
accessible to everyone. Founded in 2014 by Leutrim
Fishekqiu, Vatra Abrashi, and Barig Karamugo, Autostrada
Biennale was born from the desire to create a space where
art could live alongside everyday life and resonate with
people from all walks of life.

In 2017, we launched the first edition of the Biennale in
Prizren, a city with no gallery space and little exposure

to contemporary art. What began as a bold idea quickly
became a vital part of the region’s cultural landscape, offer-
ing a platform for global artists to connect with the local
community and turning art into something that belonged to
all of us.

As the Biennale grew, we realized the need for a permanent
space to create, collaborate, and engage year-round. In
2020-2021, we transformed a former German KFOR mili-
tary hangar structure into Autostrada Hangar - Center for
Contemporary Art, a venue where exhibitions, workshops,
performances, and public programs bring the community
together.

Sustainability has always been at the heart of our mission.
Half of the materials used to build both Hangars were repur-

0 e
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posed from past Biennale editions, reinforcing our commit-
ment to eco-consciousness and resourcefulness. The space
was designed for flexibility, with movable elements that allow
us to adapt the environment for each event and program.

Located in the ITP - Innovation and Training Park in Prizren,
Autostrada Hangar is a true center for creation, with state-
of-the-art production facilities for wood, metal, and textile
work. It’s a space where collaboration and creativity thrive,
providing artists with the tools to bring their work to life and
share it with the world.

In 2024, we expanded further with the opening of a sec-

ond Hangar, offering additional production space, an open
theater, and artist residencies. This expansion deepened our
commitment to artists and increased opportunities for the
public to engage with the creative process.

During the Biennale, Autostrada Hangar serves as the cen-
tral hub for public programs, offering visitors the chance

to engage directly with art through guided tours, perfor-
mances, and workshops. These programs invite you to con-
nect, reflect, and experience art in new ways.

As we celebrate the 10th anniversary of Autostrada Biennale,
we invite you to explore a retrospective exhibition that
reflects on our journey and the transformative power of art
in our lives and communities.

Autostrada Hangar is not just an exhibition space; it’s a
place to pause, connect, and reflect. Whether enjoying a
meal at our vegetarian kitchen, sipping coffee in our café,
exploring local creations in our shop, or delving into contem-
porary art literature in our library, we offer space for every-
one. Open to all, it’s where art and people come together to
foster meaningful conversations and continue the journey.

Welcome to Autostrada Hangar, where contemporary art
meets the everyday.

r
o

i ALE ) Autostrada Hangar éshté rezultat i vizionit,
rrugétimit dhe pérkushtimit toné pér ta béré artin bashkéko-
hor t& qasshém pér té gjithé. Autostrada Biennale, e themeluar
né vitin 2014 nga Leutrim Fishekqiu, Vatra Abrashi dhe Baris
Karamuco, lindi nga déshira pér té krijuar njé hapésiré ku arti
té mund té bashkéjetojé me jetén e pérditshme dhe té flasé
me njerézit né ményré té drejtpérdrejté.

Né vitin 2017, realizuam edicionin e paré té Bienales né Prizren
— njé qytet pa galeri arti dhe me pak gasje né artin bashké-
kohor. Ajo gé& nisi si njé ide e guximshme u shndérrua shpejt
né njé pjesé té réndésishme té jetés kulturore té rajonit, duke
krijuar njé platformé ku artisté nga e mbaré bota lidhen me
komunitetin lokal dhe ku arti béhet i pérbashkét.

Me rritjen e Bienales, u bé e nevojshme krijimi i njé hapésire
té pérhershme pér té punuar, bashképunuar dhe zhvilluar
programe gjaté gjithé vitit. Gjaté viteve 2020-2021, trans-
formuam njé ish-hangar ushtarak t& KFOR-it gjerman né
Autostrada Hangar — Qendér pér Art Bashkékohor: njé vend
ku ekspozitat, punétorité, performancat dhe programet pub-
like ndértojné ura me komunitetin.

Qéndrueshméria éshté pjesé thelbésore e misionit toné.
Gjysma e materialeve té pérdorura pér ndértimin e té dy
Hangaréve jané ricikluar nga edicionet e kaluara té Bienales,
si shenjé e pérkushtimit toné ndaj ambientit dhe pérdorimit
té kujdesshém té burimeve. Hapésira éshté projektuar pér
té gené fleksibile — me elemente té 1évizshme qé pérshtaten
sipas c¢cdo aktiviteti.

E vendosur brenda ITP — Parkut té& Inovacionit dhe Trajnimeve
né Prizren, Autostrada Hangar éshté njé qendér e vérteté kri-
jimi. Ajo ofron pajisje moderne pér puné me dru, metal dhe
tekstil, duke i dhéné artistéve mundésiné té krijojné dhe té
ndajné veprat e tyre me publikun.



Né vitin 2024, u zgjeruam me hapjen e Hangarit té dyté, duke
shtuar hapésira té reja prodhimi, njé teatér té hapur dhe ambi-
ente pér rezidenca artistike. Ky zgjerim forcoi pérkushtimin
toné ndaj artistéve dhe krijoi mé shumé mundési pér publikun
qé té pérfshihet né procesin krijues.

Gjaté Bienales, Autostrada Hangar shérben si gendra krye-
sore e programeve publike, ku vizitorét mund té pérjetojné
artin pérmes turneve té udhéhequra, performancave dhe
punétorive. K&to programe ofrojné hapésiré pér lidhje, reflek-
tim dhe pérvoja té reja.

Né shénim té 10-vjetorit té Autostrada Biennale, ju ftojmé

té vizitoni njé ekspozité retrospektive gé reflekton mbi
rrugétimin toné dhe fuqiné transformuese té artit né jetén dhe
komunitetin toné.

Autostrada Hangar nuk &shté vetém njé hapésiré ekspozimi
— éshté njé vend pér té ndalur, pér t'u lidhur dhe pér té refl-
ektuar. Qofté duke shijuar njé vakt né kuzhinén toné vegje-

tariane, njé kafe né kafene, duke eksploruar krijime lokale né
dyqgan apo duke lexuar né bibliotekén toné té artit bashkéko-
hor — kjo éshté njé hapésiré pér té gjithé. E hapur ¢do dité,
éshté vendi ku arti dhe njerézit takohen pér té nisur biseda me
kuptim dhe pér té vazhduar rrugétimin sé bashku.

Miré se vini né Autostrada Hangar - aty ku arti bashké&kohor
takohet me jetén e pérditshme.
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ARTISTS IN ITP
ARTISTET NE ITP.
TANARA GRCIC
AYgE ERKHEN
HAGSAN KHAN
ARMEND NIMANI
BRILANT HILAZINI
RIVANE NEUENSCHWANDER
ELENA NARBUTAIT
LOIS WEINBERGER
NATHAN COLEY
SILYA AGOSTINI

i EHG ) Hangars 3,9, and 10 - along with public spaces
throughout the Innovation and Training Park (ITP) Prizren -
have been transformed into exhibition venues for the 5th
edition of Autostrada Biennale. Hangars, once located on
the outskirts of Prizren, are now part of the city’s dynamic
Innovation and Training Park. In the early 1900s, the site
= — served as a camp for Ottoman soldiers, later housing
: \7(5\\ O @) /\ (« fw Yugoslav military forces. After the Kosovo War in the late

= z 1990s, the area became a base for the German Bundeswehr,
remaining so until Kosovo’s declaration of independence
in 2008, when a gradual process of demilitarization began.

—_—
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Today, the site has become a thriving hub for innovation and
business. Autostrada Biennale is part of this growing eco-
system and was the first organization to transform two of
the Hangars into cultural spaces—now operating year-round
as a Center for Contemporary Art. These monumental hang-
ars are open to the public every day, hosting exhibitions,
educational programs, public events, and artist residencies.
This latest expansion, taking place during the fifth edition of
Autostrada Biennale and made possible through an ongoing
partnership with ITP Prizren, features a wide range of newly
commissioned and site-specific works—including installa-
tions, paintings, performances, and photography. By extend-
ing the Biennale into these distinctive spaces, the program
invites audiences to experience contemporary art in a new
and meaningful context.

Tamara Grci¢ (b. 1964) lives and works in Frankfurt.

Ayse Erkmen (b. 1949) lives and works in Istanbul and Berlin.
Hassan Khan (b. 1975) lives and works in Berlin and Cairo.
Armend Nimani (b. 1986) lives and works in Prishtina.

Brilant Milazimi (b. 1994) lives and works in Gjilan.

Rivane Neuenschwander (b. 1967) lives and works in Sdo Paulo.
Elena Narbutaité (b. 1984) lives and works in Vilnius.

Lois Weinberger (b. 1947-d. 2020) lived and worked in Vienna
and Gars am Kamp.

Nathan Coley (b. 1967) lives and works in Glasgow.

Silva Agostini (b. 1979) lives and works in Berlin.

{ALE )} Hangarét 3,9 dhe 10 - sé bashku me hapésira
publike brenda Parkut té Inovacionit dhe Trajnimeve né Prizren
— jané shndérruar né hapésira ekspozuese pér edicionin e
5-té té Autostrada Biennale. Hangarét, dikur té vendosura né
periferi t& Prizrenit, tashmé jané pjesé e Parkut té Inovacionit
dhe Trajnimit — njé hapésiré dinamike e qytetit. Né fillim té
viteve 1900, ka shérbyer si kamp pér ushtarét e Perandorisé
Osmane, pér té strehuar mé pas personel ushtarak jugosllav.
Pas luftés sé Kosovés né fund té viteve 1990, zona u shndér-
rua né bazé té ushtrisé gjermane (Bundeswehr), duke qén-
druar e tillé deri né shpalljen e pavarésisé sé Kosovés né vitin
2008, kur nisi njé proces gradual i demilitarizimit.

Sot, kjo zoné éshté shndérruar né njé gendér té gjallé té
inovacionit dhe zhvillimit. Autostrada Biennale éshté pjesé
e kétij ekosistemi né rritje dhe ishte organizata e paré qé e
transformoi dy nga Hangarét né hapésira kulturore — gé tani
funksionon gjaté gjithé vitit si Qendér pér Art Bashkékohor,
duke ofruar ekspozita, programe edukative, ngjarje publike
dhe rezidenca pér artisté.

Zgjerimi i bashk&punimit gjaté edicionit té pesté té Autostrada
Biennale, i mundé&suar nga partneriteti i vazhdueshém me

ITP Prizren, sjell njé gamé té gjeré veprash té reja té krijuara
posacérisht pér kéto hapésira — pérfshiré instalacione, pik-
tura, performanca dhe fotografi. Duke e shtriré Bienalen né
kéto hapésira té vecganta, programi fton publikun té pérjetojé
artin bashké&kohor né njé kontekst té ri dhe domethénés

Tamara Gr¢ic¢ (lindur mé 1964) jeton dhe punon né Frankfurt.

Ayse Erkmen (lindur mé 1949) jeton dhe punon né Stamboll dhe Berlin.
Hassan Khan (lindur mé 1975) jeton dhe punon Berlin dhe Kajro.

Armend Nimani (lindur mé 1986) jeton dhe punon né Prishtiné.

Brilant Milazimi (lindur mé 1994) jeton dhe punon né Gijilan.

Rivane Neuenschwander (lindur mé 1967) jeton dhe punon né S3o Paulo.
Elena Narbutaité (lindur mé& 1984) jeton dhe punon né Vilnius.

Lois Weinberger (lindur mé 1947 — vdekur mé 2020) jetonte dhe punonte
né Vjené dhe Gars am Kamp.

Nathan Coley (lindur mé& 1967) jeton dhe punon né Glasgow.

Silva Agostini (lindur mé 1979) jeton dhe punon né Berlin.



H3-2

Ayse
Erkmen

H3-1
Tamara Gréi¢

{ EHG 3 Forthe 5th edition of the Autostrada Biennale,
projects like Tamara Gr€ié’s installation take full advantage
of the expansive hangar space. Her work features 11,611
glass bottles, withdrawn from industrial use and trans-
formed into performers. These bottles, arranged in hues of
green and brown, respond to the sunlight and the movement
of the wind, spilling across the hangar floor like a shimmer-
ing, living stream. Freed from their original function, the bot-
tles partake in a transient choreography, shaped by light, air,
and sound. Ultimately, they return to the production cycle to
be fully recycled, completing a circular journey from indus-
trial creation to artistic expression and back again.

Ayse Erkmen’s project Left Overs 2 explores the site-spe-
cific potential of biennials by repurposing sculptural wooden
panels sourced from local workshops specializing in wood,
metal, and textiles. These leftover materials, with their dis-
tinctive shapes, caught Erkmen’s attention and were reima-
gined within the grid structure of a former military hangar—
now transformed into an exhibition space. To enhance their
presence and situate them within a contemporary context,
Erkmen applied the Pantone Colors of 2024—an annually
selected, globally recognized palette. In this way, the work
creates a dialogue between past and present, material and
meaning, tracing a shift from military history to contempo-
rary artistic expression.

{4LE ) Péredicionin e 5-té té Autostrada Biennale, pro-
jekte si instalacioni i Tamara Grci¢ pérfitojné né térési nga
hapésira e gjeré e hangarit. Puna e saj pérfshin 11,611 shishe
gelqi, té térhequra nga pérdorimi industrial dhe té transfor-
muara né interpretuese. Kéto shishe, té renditura né nuanca té
gjelbérta dhe kafe, reagojné ndaj rrezeve té diellit dhe Iévizjes
sé erés, duke u shpérndaré né dyshemené e hangarit si njé
lumé gé shkélgen dhe merr jeté. Té ¢liruara nga funksioni i
tyre fillestar, shishet marrin pjesé né njé koreografi té pér-
kohshme, té formuar nga drita, ajri dhe tingulli. Né fund, ato
kthehen né ciklin e prodhimit pér t'u ricikluar plotésisht, duke

,
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pérfunduar késhtu njé udhétim rrethor nga krijimi industrial te
shprehja artistike dhe pérséri mbrapsht.

Projekti i Ayse Erkmen me titullin Left Overs 2 (Mbetjet 2)
eksploron potencialin specifik pér hapésirén té bienaleve
duke ripérdorur panelet e drunjta skulpturore t& marra nga
punishtet lokale gé pérgendrohen te zdrukthétaria, pérpunimi
i metaleve dhe i tekstileve. Kéto materiale té mbetura, me
format e tyre té dallueshme, kané cytur vémendjen e Erkmen
dhe jané ripérfytyruar pérbrenda strukturés kuti-kuti t& njé
hangari té dikurshém ushtarak, i cili tanimé &shté shndérruar
né njé hapésiré ekspozimi. Pér té lartésuar praniné e tyre dhe
pér t'i vendosur né njé kontekst bashkékohor, Erken ka apli-
kuar Ngjyrat Pantone té vitit 2024, njé gamé ngjyrash e njohur
botérisht. Né ké&té ményré, vepra krijon njé dialog mes sé kalu-
arés dhe té tashmes, mes materialit dhe domethénies, duke
ndjekur shndérrimin nga historia ushtarake deri tek shprehja
artistike.

Lo

—3

H9-1
Hassan Khan

—]




{EHG ) Hassan Khan’s The Infinite Hip-Hop Song (2019)
is an algorithmic music installation that generates unique
continuously changing hip-hop tracks. Created in close
technical collaboration with computer music designer and
composer Olivier Pasquet, it uses a system that combines
351 lyrical lines delivered by eleven rappers and a vast array
of beats, bass lines and melodies - though driven by a sys-
tem of probabilities all these elements are authored by the
artist to produce an ever-changing song. Khan explores hip-
hop’s ability to create meaning in contemporary times using
machine logic as a compositional tool. The work challenges
traditional ideas of authorship and repetition, offering a gen-
erative engagement with cultural transformations.

{4LE ) The Infinite Hip-Hop Song (2019) i Hassan Khan
éshté njé instalacion muzikor algoritmik gé krijon né ményré
té vazhdueshme ké&ngé unike té hip-hop-it. | krijuar né bash-
ké&punim té ngushté teknik me dizajnerin dhe kompozitorin
e muzikés kompjuterike Olivier Pasquet, ky sistem kombinon
351 rreshta lirike té interpretuara nga njémbédhjeté reperé
dhe njé shuméllojshméri rrahjesh, vijash bas dhe melodish —
megjithése i udh&hequr nga njé sistem probabilitetesh, té gji-

th.a eI"em"entet jané kruuar.ng.a veté artisti pér té proc.i.hl.Jar njé H10-2 H10-3 H10-4 H10-5 H10-6
kéngé qé ndryshon vazhdimisht. Khan eksploron aftésiné e Armend Brilant Brilant Armend Armend
hip-hop-it pér té krijuar kuptim né kohét bashkékohore, duke Nimani Milazimi Milazimi Nimani Nimani
pgrdorgr Io.guker? g makln?s si nj? rpj?t komp"02|.r_n_|..Vepra Armend Nimani Armend
sfidon ideté tradicionale té autorésisé dhe pérséritjes, duke Nimani
ofruar njé angazhim gjenerues me transformimet kulturore. Elena Al SO =LUE)
Narbutaite Narbutaite Narbutaite
I Rivane Neuenschwander




¢ ENG 3 Armend Nimani’s practice as a photojournalist

centers on documenting the human condition, capturing the
complexities of cultural identity, migration, and loss. Through
his lens, he reveals moments of community and tradition,
such as the Circumcision Festival in Donje Lubinje, where
ancient customs blend with modern practices. His Refugees
series poignantly depicts the desperation and resilience of
those fleeing conflict, while Missing Persons gives voice to
families still searching for loved ones lost in the Kosovo War.
Nimani’s work combines intimate storytelling with social and
political context, reflecting on the enduring scars of conflict.

Brilant Milazimi’s paintings exist in a shadowy underworid,
carving out space for reflections on memory, trauma, hope,
and freedom. The Gjilan-based artist’s work is filled with
toothy, tentacular connections and surreal creatures.
Milazimi’s symbolic imagery subtly hints at the tensions
beneath the surface of everyday experiences. As part of his
contribution to the 5th edition of the Autostrada Biennale,
Milazimi spent a month at the Autostrada Hangar in Prizren,
where he created two large-scale works. These pieces, devel-
oped in close dialogue with the site’s architectural potential
and social context, will be unveiled at the Biennale in 2025.

Rivane Neuenschwander’s Eu desejo o seu desejo (Il wish
your wish) draws inspiration from the tradition at Sao
Salvador’s church in Bahia, Brazil, where visitors tie colored
ribbons to their wrists while making wishes, believing

that the wishes will come true when the ribbons eventu-
ally break. In this installation, Neuenschwander prints the
wishes of forty people onto thousands of ribbons, which are
then hung for visitors to choose and wear, adopting some-
one else’s desire. Visitors are also invited to write their own
wishes on slips of paper and place them in the wall, allow-
ing the work to grow and evolve with each new interaction.
Through this process, Neuenschwander invites the audience
to become active participants, constantly weaving new
hopes and aspirations into the installation.

1

“Tracing Elena Narbutaité’s engagement with lasers and
LED’s, Laser and LED are two distinct forms of light, each
with their own rhythm and resonance. A laser’s beam is a
sharpened line, its waves perfectly in phase - a coherence
that gives it the power to cut, measure and guide. The LED,
by contrast, is an unfolding glow, its photons out of step, its
wavelengths blending into a spectrum that shifts and scat-
ters. One involves focused precision, the other a dispersed
field of color. Both are familiar from situations as diverse
as the vibrant pulse of a party, the lethal targeting of war-
fare, the beam that holds an electronic door ajar, or the
silent transfer of data. Narbutaité reconfigures these
ubiquitous associations, reimagining the cold accuracy

of industrial lasers and the ambient shifting hues of LEDs
into something unbound.“

i 4LE ) Praktika e Armend Nimanit si fotoreporter
pérgendrohet né dokumentimin e gjendjes njerézore, duke
kapur kompleksitetin e identitetit kulturor, migrimit dhe humb-
jes. Pérmes obijektivit té tij, ai zbulon momente té komunitetit
dhe tradités, si¢ éshté Festivali i Synetisé né Donje Lubinjé,
ku zakonet e lashta ndérthuren me praktikat moderne. Seria e
tij “Refugjatét” paraqget me ndjeshméri déshpérimin dhe gén-
drueshmériné e atyre gé ikin nga konfliktet, ndérsa “Personat
e zhdukur” u jep zé& familjeve gé ende kérkojné té aférmit
e humbur gjaté luftés né Kosové. Puna e Nimanit ndérthur
tregimin intim me kontekstin shoqgéror e politik, duke reflek-
tuar mbi plagét e géndrueshme té konfliktit.

Pikturat e Brilant Milazimit ekzistojné né njé boté hijeje,

duke hapur hapésiré pér reflektime mbi kujtesén, traumén,
shpresén dhe liriné. Puna e artistit nga Gjilani éshté e
mbushur me lidhje t& dhémbézuara, tentakula dhe krijesa
surreale. Imagjinata simbolike e Milazimit nénkupton né
ményré té heshtur tensionet gé géndrojné nén sipérfagen e
pérditshmérisé. Si pjesé e kontributit té tij pér edicionin e 5-té
té Autostrada Bienales, Milazimi kaloi njé muaj né Autostrada
Hangar né Prizren, ku krijoi dy vepra né pérmasa té médha.

| 5



Ké&to vepra, té zhvilluara né dialog t& ngushté me potencialin
arkitektonik dhe kontekstin shogéror té vendit, do té prezan-
tohen né Bienalen e vitit 2025.

Eu desejo o seu desejo (Uné déshiroj déshirén ténde) nga
Rivane Neuenschwander frymézohet nga tradita né kishén
Sao Salvador né Bahia, Brazil, ku vizitorét lidhin fjongo me
ngjyra né kycet e duarve duke shprehur njé déshiré, me bes-
imin se ajo do té realizohet kur fjongoja té képutet vetvetiu.
Né kété instalacion, Neuenschwander shtyp déshirat e dyzet
personave mbi mijéra fjongo, té cilat mé pas varen qé vizitorét
t'i zgjedhin dhe t'i mbajné, duke adoptuar déshirén e dikujt
tjetér. Vizitorét ftohen gjithashtu té shkruajné déshirat e tyre
mbi copéza letre dhe t'i vendosin né mur, duke i dhéné veprés
mundésiné té rritet e t& ndryshojé me ¢do ndérveprim té

ri. Pérmes kétij procesi, Neuenschwander i fton vizitorét té
béhen pjesémarrés aktivé, duke thurur vazhdimisht shpresa
dhe aspirata té reja né instalacion.

“Duke ndjekur pérfshirjen e Elena Narbutaité me lazerét

dhe dritat LED, Laser dhe LED jané dy forma té dallueshme
drite, secila me ritmin dhe rezonancén e vet. Rrezja e lazerit
éshté njé vijé e mprehté, valét e saj jané né fazé té pérsosur
— njé koherencé qé i jep asaj fuqiné pér té preré, matur dhe
udhéhequr. Ndérkohé, LED éshté njé ndricim gé shpaloset,
fotonet e tij nuk jané né sinkron, gjatésité e valéve ndérthuren
né njé spektér gé ndryshon e shpérndahet. Njéra pérfagéson
saktésiné e fokusuar, tjetra njé fushé té pérhapur ngjyrash.
Té dyja jané té zakonshme né situata t& ndryshme — nga ritmi
i gjallé i njé feste, te shé&njestrimi vdekjeprurés né lufté, nga
rrezja qé mban hapur njé deré elektronike, te transferimi i
heshtur i t& dhénave. Narbutaité i rikonfiguron kéto lidhje

té njohura, duke rimenduar saktésiné e ftohté té lazeréve
industrial& dhe nuancat ambientale té LED-é&ve né dicka té
pakufishme.”

—
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ITP OUTDOOR
HAPESIRAT E JASHTHE

3 Address: Rruga Uké
H % Bytyqi, ITP Prizren




i EHG )} The evolving nature of artistic practices is viv-
idly captured in the work of Lois Weinberger, who, in 1994,
described a process of organic transformation: “On a con-
crete surface, plastic buckets filled with soil from the open
ground are placed. Since seeds are already present in the
soil, the work will develop on its own. Over time, the contain-
ers will only appear as brittle, colorless plastic fragments
on the overgrown surface. These too will dissolve, and only
the blossoms will still recall the initial colorfulness. Later, my
work will no longer be perceived; the author has vanished.”

This idea of impermanence and transformation aligns with
Nathan Coley’s I Don’t Have Another Land (2022), which
draws inspiration from graffiti he encountered in Jerusalem.
Acknowledging the complexity of the contexts his pieces
inhabit, Coley reflects on the power of language in shaping
viewers’ perceptions. Each person brings their own values
and beliefs to the interpretation of the words, which are
further shaped by their surroundings. Installed in the Prizren
Innovation and Training Park—a site rich in history, from its
origins as an Ottoman military camp to its later use as a
German Bundeswehr base—the work connects to the park’s
reinvention as a dynamic space for artistic and cultural
exchange.

Silva Agostini’s work examines the fluid interplay between
historical layers and contemporary expressions, emphasiz-
ing the evolving nature of existence. For the 5th edition of
the Autostrada Biennale, Agostini will adapt her performance
Music Requisites, temporarily blocking a street in ITP. In this
piece, the third act of Wagner’s Die Feen (The Fairies) will
emanate from parked cars, transforming these industrial
objects into vessels of 19th-century symbolism. The music
transports us into a realm of magic, conflict, and myth, rever-
berating through the urban landscape.

iy
g ]

¢ ALE ) Natyra né zhvillim e praktikave artistike shfaget
me qartési né veprén e Lois Weinberger, i cili né vitin 1994
pérshkroi njé proces transformimi organik: “Mbi njé sipér-
fage betoni, vendosen kova plastike t& mbushura me dhe nga
toka e hapur. Meqé fara ndodhen tashmé né dhe, vepra do
té zhvillohet vetvetiu. Me kalimin e kohés, kontejnerét do té
duken vetém si fragmente plastike té brishta dhe pa ngjyré
mbi sipérfagen e tejmbushur. Edhe ato do té shpérbéhen, dhe
vetém lulet do té kujtojné ngjyrat e fillimit. Mé voné, vepra ime
nuk do té perceptohet mé; autori éshté zhdukur.”

Kjo ide e pérkohshmérisé dhe transformimit lidhet me veprén
| Don’t Have Another Land (2022) té Nathan Coley, e fry-
mézuar nga njé grafit qé ai pa né Jerusalem. Duke e njohur
kompleksitetin e konteksteve qé veprat e tij z&né, Coley refl-
ekton mbi fuqiné e gjuhés pér té formuar perceptimet e shi-
kuesve. Secili sjell vlerat dhe besimet e veta né interpretimin
e fjaléve, té cilat formé&sohen mé tej nga ambienti pérreth. E
instaluar né Parkun e Inovacionit dhe Trajnimit né Prizren — njé
hapésiré me histori té pasur, nga origjina si kamp ushtarak
osman te pérdorimi mé voné nga Bundeswehri gjerman —
vepra lidhet me rilindjen e parkut si njé hapésiré dinamike pér
shké&mbim artistik dhe kulturor.

Vepra e Silva Agostinit shqyrton ndérveprimin e rriedhshém
mes shtresave historike dhe shprehjeve bashkékohore, duke
theksuar natyrén né ndryshim té ekzistencés. Pér edicionin e
5-té té Autostrada Bienales, Agostini do té pérshtasé perfor-
mancén e saj Music Requisites, duke bllokuar pérkohésisht
njé rrugé né ITP. Né kété pjesé, akti i treté i operés Die Feen
(Pérrallat) t& Wagnerit do t& dégjohet nga veturat e parkuara,
duke i shndérruar kéto objekte industriale né bartés té sim-
bolizmit t& shekullit XIX. Muzika na transporton né njé boté
magjie, konflikti dhe miti, duke rezonuar népér peizazhin
urban.

AR
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SEH - Shani Efendi House
Shtépia e Shani Efendiut
Simon Shiroka
Brilant Milazimi
Robert Gabris
Anita Mucolli
Blerta Hashani

Alije Vokshi

GMPH - Gazi Mehmed

Pasha Hammam / Hamami

i Gazi Mehmed Pashés
Doruntina Kastrati
Anita Mucolli
Stephanie Rizaj
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Laurent Mareschal
Nika Span
Edin Zenun
David Fesl
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Vadim Fishkin
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ARTISTS ARTISTET:

{EHNG 3 Ashort walk from Prizren’s central marketplace,
the Shani Efendi House continues this exploration of embod-
ied practice. Built in the 1930s as a private residence, it later
became a site for political and social gatherings during the
Yugoslav period.

On the first floor, the mixed-media paintings and sculptures
of Prizren-born artist Simon Shiroka deepen the exhibition’s
connection to local artisanal practices and mythologies.
Steeped in the city’s craft traditions, Shiroka’s work merges
silversmithing techniques with contemporary art, rendering
intricate scenes based on dreams, complex filigree motifs,
Kosovar symbology, and more.

Brilant Milazimi’s delicate watercolors, on view at the Shani
Efendiu House, continue his exploration of memory, trauma,
and the subconscious. Through surreal creatures and frag-
mented forms, Milazimi evokes quiet tension and psycholog-
ical transformation. These intimate works, presented in the
historic setting of the house, offer a striking counterpoint to
the large-scale paintings he is currently showing at the
Hangar for the 5th edition of the Autostrada Biennale.

g

Meanwhile, Robert Gabris’s large-scale drawing The Garden
of Catastrophy (2024) seeks, in his words, not to “aestheti-
cize the concept of dying,” ! but to engage with flaw, failure,
and imminent disaster. Gabris’s detailed pencil work—
depicting interrelated beings—functions, as he explains, as
“an integral part of retelling historical oppression and pain,
embodying the idea of existence afterward.”2

On the ground floor, intensifying the atmosphere, Anita
Mucolli’s ceramic interventions reference Kosovar fables,
family narratives, and childhood memories. Her sleek,
dark-patinated forms animate the space, evoking hor-
ror-genre imagery of the monstrous and reminding viewers
that human animals are not the only beings present here.

Blerta Hashani’s painting practice is deeply rooted in the
landscape of Mirash, her birthplace in southern Kosovo,

yet it expands to engage with broader rural environments.

In an era when rural life is often romanticized or dismissed,
Hashani offers a grounded reflection on tradition. Her work
juxtaposes expressive depictions of animals and landscapes
with abstract, intuitive forms, developing a poetic visual lan-
guage that speaks to the complexities of place, belonging,
and the evolving realities of the rural world.

Further exploring memory and identity from a personal per-
spective, Alije Vokshi’s expressive paintings navigate the
space between figuration and abstraction. Drawing from
lived experience and Kosovo’s sociopolitical history, her
work delves into identity, memory, and resilience—with a
particular focus on the emotional lives of women. Through
gestural brushwork and allusions to Albanian culture, Vokshi,
a pioneering female artist, employs painting as a potent act
of expression, resistance, and remembrance.

Simon Shiroka (b. 1927-d. 1994) lived and worked in Prishtina.
Brilant Milazimi (b. 1994) lives and works in Gjilan.
Robert Gabris (b. 1986) lives and works in Vienna.



Anita Mucolli (b. 1993) lives and works in Basel.
Blerta Hashani (b. 1997) lives and works in Mirash.
Alije Vokshi (b. 1945-d. 2022) lived and worked in Prishtina.

{ 4LE )} Disa minuta me kémbé nga sheshi gendrori
Prizrenit gjendet Shtépia e Shani Efendiut, ku vazhdohet ky
eksplorim i praktikés sé trupézimit. E ndértuar si rezidencé
private né vitet 1930, kjo shtépi éshté shfrytézuar mé voné
pér grumbullime politike dhe shoqgérore gjaté periudhés
jugosllave.

Né katin e paré, pikturat dhe skulpturat e stileve t& ndryshme
nga nga artisti prizrenas Simon Shiroka thellojné lidhjen e
ekspozités me praktikat artizanale dhe mitologjité vendése.
Duke gené e zhytur né historiné e zejeve té qytetit, vepra e
Shirokés bashkon qasjet tradicionale né mjeshtériné e arg-
jendarisé dhe artin bashkékohor pérmes krijimit té skenave té
ndérlikuara qé kané pér bazé éndrrat, motivet komplekse té
filigraneve, simbologjiné e Kosovés dhe té tjera.

Akuarelet delikate té Brilant Milazimit, té cilat mund té soditen
né Shtépiné e Shani Efendiut, vazhdojné eksplorimin e tij t&
kujtesés, traumés dhe nénvetédijes. PErmes krijesave surre-
ale dhe formave té copézuara, Milazimi ndjell njé tension té
heshtur dhe njé transformim psikologjik. K&to vepra intime,

té shfaqura né prapavijén historike té shtépisé, ofrojé njé
kontrast t& madh né krahasim me pikturat e pérmasave té
médha qé tani po i ekspozon né Hangar pér edicionin e 5-té té
Autostrada Biennale.

Ndérkohé, vizatimi i madh i Robert Gabris-it me titullin The
Garden of Catastophy (“Kopshti i katastrofés”, 2024) mésyn,
sipas tij, jo “t& estetizojé konceptin e vdekjes”?, por té bash-
képunojé me té metén, me déshtimin dhe me katastrofén e
afért. Linjat e ndérpleksura té Gabris-it qé pérshkruajné genie
té ndérlidhura jané “pjesé thelbé&sore e ritregimit té& shtypjes
dhe dhimbjes historike, duke mishéruar idené e ekzistencés
sé pastajme”.*

b 0

Né katin pérdhes pérforcohet kjo atmosferé pérmes interven-
imeve geramike té Anita Mucollit, té cilat u referohen pérral-
lave, rréfimeve familjare dhe kujtimeve fémijérore nga Kosova.
Trajtat e saj, me kaltérina té erréta e té I@muara, mbushin
hapésirén dhe sjellin ndérmend pérshkrimet e zhanrit horror
té sé pérbindshmes, duke i kujtuar sojit njerézor se nuk jané
banorét e vetém té késaj hapésire.

Praktika pikturuese e Blerta Hashanit &shté thellésisht e
rrénjosur né peizazhin e Mirashit, vendlindjes sé saj né jug
té Kosovés, por njékohésisht shtrihet edhe pértej tij, duke u
ndérthurur me mjedise mé té gjera rurale. Né njé epoké kur
jeta fshatare shpesh romantizohet ose shpérfillet, Hashani
ofron njé pasqyrim me themel tek tradita. Vepra e saj pérgas
pérfytyrimet ekspresive té kafshéve dhe peizazhet me forma
abstrakte e intuitive, duke zhvilluar njé gjuhé poetike pamore
qé flet pér kompleksitetet e vendit, pérkatésisé dhe real-
iteteve né ndryshim té botés rurale.

Duke eksploruar mé tej kujtesén dhe identitetin nga njé pers-
pektivé personale, pikturat ekspresive té Alije Vokshit 1évizin
né hapésirén ndérmjet figuracionit dhe abstraksionit. Me fry-
mézim nga pérjetimet personale dhe historia shogérore-poli-
tike e Kosovés, vepra e saj trajton identitetin, kujtesén dhe
géndrueshmériné—me theks té veganté tek jeta emocion-
ale e grave. Me brushé bujare dhe aluzione ndaj kulturés
shqiptare, Vokshi, njé artiste pioniere, e pérdor pikturén si akt
té fugishém shprehjeje, rezistence dhe kujtese.

Simon Shiroka (Ind. 1927-vd. 1994) jetoi dhe veproi né Prishtiné.
Brilant Milazimi (b. 1994) jeton dhe vepron né Gjilan

Robert Gabris (Ind. 1986) jeton dhe vepron né Vjené.

Anita Mugolli (Ind. 1993) jeton dhe vepron Bazel.

Blerta Hashani (b. 1997) jeton dhe vepron né Mirash.

Alije Vokshi (b. 1945-d. 2022) jetoi dhe punoi né Prishtiné.

1 Robert Gabris, “The Garden Of Catastrophy”, 2024.
Online: https://robertgabris.com/the-garden-of-catastrophy.html.
2 Ibid.
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ARTISTS ARTISTET:
DORUNTINA KASTRATI
STEPHANIE RIZAJ
ANITA HUGOLLI

{EHG ) Gazi Mehmed Pasha Hammam, built in the 1570s
and notable for its twenty domes—makes it one of the larg-
est of its kind in the Balkans. Although partially restored in
the 1970s, the site was later abandoned. Over the past fif-
teen years, renewed restoration efforts have enabled its lim-
ited use for cultural and educational purposes. As of 2024,
the first phase of refurbishment has been completed, grant-
ing access to major sections of the building. Blurring the line
between artifact and replica within its vaulted chambers,
the historic bathhouse invites visitors to become active

participants in the act of interpretation—a theme explored
in Doruntina Kastrati’s work. Often taking sculptural, infra-
structural, and filmic forms, Kastrati’s practice foregrounds
fragmented bodies, labor conditions, and the precarity of
everyday life. In this context, her intervention marks a vital
artistic dialogue with the space, contributing a fresh layer to
its evolving narrative.

In a similar vein, Stephanie Rizaj’s multidisciplinary practice
delves into themes of class, identity, and power structures,
exploring collective belonging through sculpture, instal-
lation, video, and textiles. Her examination of fragility and
resilience resonates with the Hammam’s transformation.
For the 5th Autostrada Biennale, Rizaj presents a new large-
scale installation made from clothing labels—fragments of
mass-produced garments—carefully transformed through

a slow, manual process into a powerful commentary on
labor, value, and the untold stories of daily life. In doing so,




she deepens the conversation around human existence
and labor within the context of the Hammam’s
evolving identity.

Turning toward the site’s eroded symbolic function, Anita
Mucolli presents a site-specific installation reflecting on its
transformation from a place of communal purification to a
silent architectural shell. By engaging with the structure as
both witness and remnant, Mucolli evokes the human body
as a fossilized, deformed trace—caught between memory
and speculation. This quiet meditation on absence and trans-
formation not only explores the fading of cultural rituals but
also highlights the lingering presence they continue to exert
on collective memory. Together, these three artists bring a
compelling mix of presence, absence, and transformation to
the Hammam, engaging in a collective act of reimagining its
place in contemporary consciousness.

Doruntina Kastrati (b. 1991) lives and works in Prishtina.
Stephanie Rizaj (b. 1989) lives and works in Brussels and Vienna.
Anita Mucolli (b. 1993) lives and works in Basel.

{ 4LE ¥ Hamamii Gazi Mehmed Pashés, éshté& ndér-
tuar rreth vitit 1570. Me njézet kupolat e tij, ai shquhet si njé
ndér hamamet mé té médha né téré Ballkanin. Ky monument
éshté meremetuar pjesérisht né vitet 1970, por mandej éshté
braktisur. Né pesémbédhjeté vitet e fundit kané rifilluar pro-
jektet pé&r meremetimin e tij, gjé qé ka lejuar shfrytézimin e
pjesshém té ndértesés pér géllime edukative dhe kulturore.
Né vitin 2024 éshté pé&rmbyllur faza e paré e rregullimit dhe
éshté mundésuar pérdorimi i seksioneve té réndésishme
té ndértesés. Duke mjegulluar kufirin mes artefaktit dhe té
riprodhuarés brenda kthinave té saj me kube, kjo banjé his-
torike i fton vizitorét t& béhen pjesémarrés aktivé né aktin
e interpretimit, gjé qé ekspolrohet né veprén e Doruntina
Kastratit. Praktika e saj, e cila shpesh merr trajta skulpturore,
infrastrukturore dhe filmike, hedh drité mbi trupat e fragmen-
tuar, kushtet e punés dhe pasigurisé sé jetés sé pérditshme.
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=

Né kété kontekst, intervenimi i saj shénon njé dialog jetik
artistik pérbrenda hapésirés, duke ia shtuar njé shtresé té
freskét narrativés sé saj né evoluim e sipér.

Né kété drejtim, praktika multidisiplinare e Stephanie

Rizaj trajton temat e klasés, identitetit dhe strukturave té
pushtetit, duke eksploruar pérkatésiné kolektive pérmes
skulpturés, instalacionit, videos dhe tekstileve. Hulumtimi

i saj mbi brishtésiné dhe géndrueshmériné pérputhet me
transformimin e Hamamit. Pér edicionin e 5-té té Autostrada
Biennale, Rizaj paraget njé instalacion té ri né shkallé té
madhe té krijuar nga etiketat e rrobave—pra, fragmente té
veshjeve té prodhuara né masé—té cilat, me kujdes dhe
pérmes njé procesi t& ngadalté dhe manual, jané shndérruar
né njé pérsiatje té fugishém mbi punén, vilerén dhe rréfimet e
pathéna té jetés sé pérditshme. Né kété ményré, ajo thellon
diskutimin mbi ekzistencén njerézore dhe punén brenda kon-
tekstit té identitetit né ndryshim t& Hamamit.

Pér t'iu kthyer funksionit t& gérryer simbolik té hapésirés,
Anita Mucolli paraget njé instalacion specifik pér hapésirén
qé reflekton mbi transformimin e saj nga njé vend i pastrimit
té pérbashkét né njé 1évozhgé arkitekturore té heshtur. Duke

e trajtuar strukturén njékohésisht si déshmitare dhe si mbetje,
Mucolli parashtron trupin njerézor si gjurmé té fosilizuar

e té shformuar, i cili z& vend né kapércyellin mes kujtesés

dhe spekulimit. Ky meditim i geté mbi mungesén dhe trans-
formimin jo vetém gé eksploron zhdukjen e ritualeve kulturore,
por gjithashtu nxjerr né pah praniné e tyre t& vazhdueshme né
kujtesén kolektive. Sé bashku, kéta tre artisté sjellin njé pérzi-
erje mbresélénése té pranisé, mungesés dhe transformimit né
Hamam, duke marré pjesé né njé veprim kolektiv té rikoncep-
timit t& vendit té tij né ndérgjegjen bashkékohore.

Doruntina Kastrati (Ind. 1991) jeton dhe vepron né Prishtiné.
Stephanie Rizaj (Ind. 1989) jeton dhe vepron né Vjené dhe Bruksel.
Anita Mucolli (Ind. 1993) jeton dhe vepron né Bazel.
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ARTIST ARTISTET.
LAURENT MARESCHAL
NIKA SPAN
EDIN ZENUN
DAYID FESL
SHALL BUT DANGERS

{ EHG ) Dorambari Family House—opened to the public
for the first time—offers an intimate, domestic setting of
Ottoman-era flourishes in which to view artworks. Here, the
warm wooden interiors of this historical residence bring visi-
tors into close proximity with a number of works that engage
multiple senses.

Laurent Mareschal’s Beiti (2011)—meaning “my house” in
Arabic—is a large-scale installation of mosaic tiles made
from aromatic spices central to Palestinian and other Middle
Eastern culinary traditions. These fragrant elements fade
over time, tugging at memory in ways that are hard to artic-
ulate, while also evoking the devastation of many cultural
practices in the Middle East. Around the corner from these
affective odors, a knocking can be heard. Emerging from
behind a door, Nika Span’s Who is there? | Who’s there?
(2010) invites the viewer to become a listener—and a par-
ticipant, too, if they choose to respond to the work’s central
questions. Also moving through the house, Edin Zenun’s
small-format paintings are reminiscent of gestural cho-
reographies.® These serial works, in their fragile-looking,
self-produced frames, create a predetermined score that
the viewer’s eyes reenact, as each composition offers a kind
of explanation for the next.®




Tears (2015) by Small But Dangers reimagines men’s cotton
handkerchiefs by tautening them onto wooden frames, trans-
forming their straight borders into wavy patterns. This subtle
alteration disrupts the handkerchief’s traditional “empty”
whiteness, unveiling its potential to challenge the aesthetics
of everyday life. The piece critiques masculinity, minimalism,
and societal norms, turning the handkerchief into a frag-
mented vessel of memory and emotion. By filling the gaps left
in the fabric, viewers are invited to reflect on identity, class,
and the politics of form. This exploration of embodied prac-
tice continues inside the house with David Fesl’s archive of
palm-sized object assemblages. The intimate and surprising
compositions of everyday elements resist easy interpreta-
tion. *Rather than supporting the meanings of objects, [Fesl]
removes or redirects them... the intermingling of findings
creates a new form of family or kinship.*”

Laurent Mareschal (b. 1975) lives and works in Paris.

Nika Span (b. 1967) lives and works in Diisseldorf and Ljubljana.
Edin Zenun (b. 1987) lives and works in Vienna.

David Fesl (b. 1995) lives and works in Prague.

Small But Dangers (b. 1977) lives and works in Cerkno.

{4LE ) Shtépia e Familjes Dorambari —e cila hapet pér
publikun pér heré té paré— ofron njé sfond intim shtépiak me
zbukurime té periudhés osmane gé shogérojné veprat e artit.
Ké&tu, interieret e ngrohta nga druri i sjellin vizitorét né aférsi
té ngushté& me njé varg veprash qé stimulojné njé shumési
shqisash.

Vepra Beiti (2011)—gé do té thoté “shtépia ime” né arabisht—
nga Laurent Mareschal éshté instalacion me pllakéza mozaiku
té pérbéra prej erézash aromatike qé jané thelbésore né tradi-
tat gjellétare palestineze né vecanti dhe té Lindjes sé Mesme
né pérgjithési. Kéto elemente erémira zbehen me kalimin

e kohés, duke cytur kujtesén né ményra qé shprehen me
véshtirési, por edhe duke ua kujtuar vizitoréve shkatérrimin e
shumé praktikave kulturore né Lindjen e Mesme.

Né aférsi té kétyre aromave afektive degjohet njé trokitje.

1

™

Prapa njé dere, vepra e Nika Span Who is there? | Who's there?
(“Kush éshté aty?”, 2010) i fton shikuesit t& béhet dégjues—por
edhe pjesémarrés, né qofté se zgjedh t'u pérgjigjet pyetjeve
thelbésore té veprés. Népér kété shtépi qarkullon edhe vepra
Edin Zenunit, té cilat jané piktura té formatit t& vogél qé té kuj-
tojné koreografité gjestuale. K&to punime serike me korniza té
vetéprodhuara dhe me pamje té brishté krijojné njé partituré
té paracaktuar, té cilén syté e shikuesit e rikrijojné meqé ¢cdo
kompozim ofron njé lloj shpjegimi pér até gé vien mé pas.?

Tears (“Loté”, 2015) nga Small But Dangers ripérfytyron
mindilat e pambukté té burrave, duke i tendosur né korniza
druri dhe duke i valézuar anét e tyre té drejta. Ky ndérrim
delikat prish bardhésiné tradicionale dhe “té zbrazét” té
mindilit dhe ké&shtu zbulon potencialin e tij pér té sfiduar
estetikén e pérditshmérisé. Vepra kritikon burrériné, mini-
malizmin dhe normat shoqgérore, duke e shndérruar mindilin
né njé mbartés té kujtesés dhe emocionit. Duke i mbushur
zbrazétirat e mbetura né tekstil, shikuesit ftohen té refletojné
mbi identitetin, klasén dhe politikat e formés. Ky eksplorim
vazhdon brenda shtépisé me grumbuj gjésendesh té vogla
nga David Fesl. Bashkévendosja intime dhe befasuese e ele-
menteve té pérditshme u reziston interpretimeve té thjeshta.
*Pé&rkundrazi, né vend gé t& mbéshtesé domethéniet e
gjésendeve, [Fesl] i heq ose u jep kahje tjetér. [...] Ndérthurja e
gjetjeve krijon njé formé té re té familjes ose té farefisnisé*?®

Laurent Mareschal (Ind. 1975) jeton dhe vepron né Paris.

Nika Span (Ind. 1967) jeton dhe vepron né Dyseldorf dhe Lubljané.
Edin Zenun (Ind. 1987) jeton dhe vepron né Vjené.

David Fesl (Ind. 1995) jeton dhe vepron né Pragé.

Small But Dangers (Ind. 1977) jeton dhe vepron né Cerkno.

5 Vanessa Joan Miiller on Edin Zenun in Unknown Familiars,

Leopold Museum, Vienna, 2024.

Ibid

Excerpt from a text by the artist and Zuzana Blochova, in I Will Watch
With You, Cursor Gallery, Prague, 2024.
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ARTIST ARTIST.
YADIH FISHKIN

i EHG ) The Archaeological Museum and the Clock
Tower are key landmarks in Prizren. Built in 1498, the Hamam
of Shemsedin Ahmet Bey ceased to function by the mid-
19th century, when part of its structure was replaced by the
Clock Tower. Originally made of wood, the tower was later
rebuilt in stone by Eshref Pasha Rrotulli. Its clock and bell,
removed in 1912, remain missing to this day. After years of
neglect, restoration efforts in the 1970s transformed the
hamam into the Archaeological Museum of Prizren, which
now houses artifacts ranging from the Neolithic to the
Ottoman periods.

For this year’s biennale, Vadim Fishkin’s Lighthouse (1996)
transforms the tower into a living signal. Pulsing lights—
linked in real time to the artist’s heartbeat, wherever he
is—are transmitted via mobile technology. Having traveled to
various contexts, the work now turns the site into a beacon,
guiding visitors on their biennale journey.

Also on view is Dark Times (2019-20), presented inside the
Archaeological Museum of Prizren. Time is one of the eternal
questions to which Fishkin regularly returns in his art. Time,
as a phenomenon, possesses the duality of being both phys-
ical and metaphysical—both an object of scientific study
and a wholly ungraspable, uncontrollable force that shapes
every aspect of our existence as finite beings. We view time
as the most objective of norms and measure it with preci-
sion, yet our experience of it is constantly shaped by subjec-
tive impulses and moods: time feels short or long depending
on the emotional state we are in.™

Vadim Fishkin (b. 1965) lives and works in Ljubljana.




{ 4LE ) Muzeu Arkeologjik dhe Sahatkulla jané mon-
umente kyce té& Prizrenit. | ndértuar né vitin 1498, hamami
i Shemsedin Ahmet Beut ka pushuar sé funksionuari nga
mesi i shek. t& 19-1&, kur njé pjesé e strukturé sé saj éshté
z&vendésuar nga Sahatkulla. Ndonése ishte fillimisht e drun-
jté, kjo kullé u rindértua me guré nga Eshref Pashé Rrotulli.
Sahati dhe kambana e saj u hogén né vitin 1912 dhe mbe-
sin t& humbura. E 1€né pas dore pér shumé vite, pérpjekjet
restauruese té viteve 1970 shndérruan hamamin né Muzen
Arkeologjik té Prizrenit, ku shfageshin artefakte nga periudha
neolitike deri né até osmane.

Pér bienalen e sivjetme, vepra Lighthouse (“Fari”, 1996) nga
Vadim Fishkin transformon kullén né njé sinjal té gjallé. Dritat
pulsuese, té cilat jané té lidhurat me rrahjet e zemrés sé
artistit né kohé reale kudo gé gjendet, transmetohet pérmes
teknologjisé mobile. Kjo vepér ka udhé&tuar népér kontekste
té ndryshme dhe tani shndérron monumentin né njé fener gé
sinjalizon vizitorét né rrugétimin e tyre pérgjaté bienales.

Né Muzeun Arkeologjik po ashtu éshté e ekspozuar vepra
Dark Times (“Kohé té& erréta”, 2019-20). Koha &shté njé ndér
pyetjet e pasosura, sé cilés Fishkin i kthehet rregullisht né
praktikén e tij artistike. Koha, si dukuri, pérmban dysiné e té
genit edhe fizike, edhe metafizike—pra, edhe objekt i studimit
shkencor, edhe forcé plotésisht e pakapshme dhe e pakon-
trollueshme qé forméson ¢do aspekt té ekzistencés soné si
genie té pérkohshme. Ndonése shohim kohén si njé ndér nor-
mat mé objektive dhe e masim me saktési té larté, ményra se
si e pérjetojmé ndikohet vazhdimisht nga impulset dhe dis-
ponimet: koha na duket e shkurtér apo e gjaté, varésisht nga
gjendja emocionale né té cilén gjendemi. ™

Vadim Fishkin (Ind. 1965) jeton dhe vepron né Lubjané.

10  Vladimir Vidmar, from the exhibition text for Dark Times,
DUM Project Space, 2020.
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ARTIST ARTIST.
TAQ 6. YRHOYEC
SAMBOLEC

{EHG ) Anaccompanying public program, centered on
notions of place and collective experience, runs throughout
the biennale. Tao G. Vrhovec Sambolec’s work punctuates
the program with Tuning In - the neighborhood (2019), a
sound event that invites residents of Marin Barleti Street,
musicians from the Lorenc Antoni Music School, and the
wider Prizren community to attune to the single note “A”—
and to one another. This shared ritual of listening, synchroni-
zation, and collective performance challenges conventional
ideas of public space and activates the city alongside the
exhibition works.

Through selected live activations such as Sambolec’s, both

local residents and visitors are invited to engage with artis-
tic inquiries and creative processes in real time, rather than
through mediated documentation. This speaks directly to the
biennale’s commitment to presence—the impulse to docu-
ment often stems from the fear of absence.

Tao G. Vrhovec Sambolec (b. 1972) lives and works in Amsterdam.

{4LE ) Njé program shoqgérues publik qé pérgendro-
het te konceptet e vendit dhe té pérvojés sé pérbashkét
do zhvillohet gjaté gjithé bienales. Vepra e Tao G. Vrhovec
Sambolec-it g& mban titullin Tuning In — the neighborhood
(2019) éshté njé ngjarje zanore qé fton muzikantét, banorét
e Rrugés “Marin Barleti” dhe té téré Prizrenit te Shkolla e
Muzikés “Lorenc Antoni” t'i pérshtaten notés sé vetme “a”, si
dhe njéri-tjetirt. Ky ritual i t& dégjuarit, i sinkronizimit dhe i t&
pérformuarit sé bashku sfidon konceptet mbi hapésirén pub-
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like dhe angazhon qgytetin me veprat e ekspozités.

Pé&rmes aktivizimeve té kufizuara té veprave sikur ajo e
Sambolec-it, banorét, si dhe njerézit gé vijné nga mé larg, fto-
hen té pérjetojné pyetjet artistike dhe ecurité krijuese né kohé
reale e jo pérmes dokumentimit. Kjo ka té bé&jé me kémbén-
guljen e edicionit t& tashém pér prani. Frika e t& mos geniti
pranishém ose e pranishme shpesh géndron prapa nevojés
pér dokumentim.

Tao G. Vrhovec Sambolec (Ind. 1972) jeton dhe vepron né Amsterdam.
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PROGRAN JUTOSThAOR BIENHALE
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® o ® L4 i EHG ) 5th Edition, July 5 — October 5,2025
'! o .:!’ '! Autostrada Hangar - Center for Contemporary Art
s As part of the 5th edition of Autostrada Biennale, we are
.3 .3 g proud to present a vibrant and inclusive Public Program
03 " taking place at the Autostrada Hangar — Center for
%00’ ° [ § Contemporary Art. Designed to foster dialogue, partici-

pation, and curiosity across generations, the program will
unfold over the three-month duration of the Biennale, wel-
coming everyone into the experience of contemporary art.

Exhibition Hours:
All Biennale venues will be open from Wednesday to Sunday,
10:00-17:00. Closed on Mondays and Tuesdays.

Weekly Offerings:

— Guided Tours every Thursday and Saturday: Discover
the exhibitions and stories behind the works through
guided tours led by our team across all Biennale venues.

Family Sundays: A weekly invitation for parents and
children to engage in playful and creative learning
activities together.




{4LE Y 5korrik — 5 tetor 2025
Autostrada Hangar — Qendra pér Art Bashkékohor

Né kuadér té edicionit té pesté té Autostrada Biennale, kemi
ké&nagésiné té prezantojmé njé program publik gjithépérf-
shirés dhe dinamik, qé do té zhvillohet né Autostrada Hangar
— Qendra pér Art Bashké&kohor. Programi &shté konceptuar
pér té nxitur dialogun, pjesémarrjen dhe kureshtjen ndérmjet

brezave, dhe do té shpaloset pérgjaté gjithé periudhés tremu-

jore té Bienales, duke i mirépritur té gjithé.

Orari i Ekspozitave:

Té gjitha hapésirat ekspozuese té Bienales do té jené té
hapura pér publikun nga e mérkura deri té dielén, prej orés
10:00 deri né 17:00. Té mbyllura té hénén dhe té martén.

Programi Javor:

— Vizita té udhéhequra - ¢do té enjte dhe té shtuné:
Zbuloni ekspozitat dhe tregimet qé qéndrojné pas
veprave pérmes tureve té udhé&hequra nga ekipi yné né
té gjitha hapésirat e Bienales.

— Té Dielat Familjare: Njé program i pérjavshém qé
promovon té& mésuarit pérmes lojés, bashképunimit
dhe krijimtarisé ndérmjet prindérve dhe fémijéve.

AUTOSTRADA BIENNALE
OPENING DAYS
}.7—-6.7, PRIZREN
DITET E HAFJES

CEHG)
JULY 4 (BY INVITATION ONLY)
Preview Day

JULY 5 (OPEN TO THE PUBLIC)
Exhibitions open across Prizren’s historical center—
from the Shani Efendi House and Gazi Mehmed Pasha
Hammam to the Archaeological Museum, Clock Tower,
and other heritage sites—between 10:00 and 17:00.
Autostrada Hangars at the ITP zone remain open until
20:00, with artists present throughout the day.
At 21:00, we gather at the Autostrada Hangar - Center
for Contemporary Art for the Opening Ceremony and
Party, celebrating a decade of the Autostrada Biennale.

JULY 6 (OPEN TO THE PUBLIC)
Exhibitions continue across all venues from 10:00 to
17:00. A DJ session at the Autostrada Hangar will take
place from 13:00 to 16:00 to close the weekend.



AUGUST HIGHLIGHTS

2-3 AUGUST
In August, we join forces with DokuFest and Kontakt
Collection (Vienna) to bring special screenings, talks,
and interventions into the space of Autostrada Hangar,
bridging visual art and documentary cinema.

SEPTEMBER FOCUS

Throughout September, our public program will deepen its
educational outreach, welcoming kindergartens, primary
and secondary schools, and university students through
tailored workshops, discussions, and guided visits.

CLOSING DAYS - REGIONAL ALLIANCES
3-5 OCTOBER

As we approach the final days of the fifth edition of
Autostrada Biennale, we’re proud to host a special

three-day program in collaboration with the International

Biennial Association (IBA). This program will bring
together the Berlin Biennale, Istanbul Biennale, Ljubljana
Biennale, and other regional partners for a series of
conversations, exchanges, and collective reflections.
Together, we’ll explore common urgencies, strengthen
ties, and shape the path toward future collaborations
across our biennale network.

For a full agenda of events, talks, and educational activities,
please follow us on social media and visit our website.

00

CALE D

4 KORRIK (VETEM ME FTESA)

Para-hapje

5 KORRIK (E HAPUR PER PUBLIKUN)

Ekspozitat hapen né zonén historike té Prizrenit — pérf-
shiré Shtépiné e Shani Efendiut, Hamamin e Gazi Mehmed
Pashés, Muzeun Arkeologjik dhe objekte té tjera té trashé-
gimisé kulturore — nga ora 10:00 deri né 17:00. Hangarét né
zonén e ITP-sé do té jené té hapura deri né orén 20:00, me
praniné e artistéve gjaté gjithé dités. Ora 21:00 Ceremonia
zyrtare e hapjes dhe festa do té zhvillohen né Autostrada
Hangar — Qendra pér Art Bashké&kohor, duke shénuar edhe
10-vjetorin e Autostrada Biennale.

6 KORRIK (E HAPUR PER PUBLIKUN)

Ekspozitat e hapura né té gjitha hapésirat nga ora 10:00
deri né 17:00. Nga ora 13:00 deri né 16:00, né Autostrada
Hangar do té zhvillohet njé sesion muzikor me DJ, pér té
mbyllur fundjavén né njé atmosferé té vecanté.

NGJARJET KRYESORE TE GUSHTIT

2-3 GUSHT

Né fillim t& gushtit, Autostrada Biennale bashkon forcat
me DokuFest dhe Kontakt Collection (Vjeng), pér té sjellé
njé program té vecanté né Autostrada Hangar. Pérgjaté dy
ditéve, do té prezantohen projeksione filmash dhe biseda
té hapura, duke ndértuar njé uré mes artit bashké&kohor
dhe kinemasé.
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FOKUSI | SHTATORIT

Gjaté gjithé muaijit shtator, programi publik i Autostrada
Biennale do té thellojé angazhimin e tij edukativ, duke i hapur
dyert pér grupe nga kopshtet, shkollat fillore dhe t& mesme,
si dhe pér studenté universitaré. PErmes punétorive té dedi-
kuara, diskutimeve ndérvepruese dhe vizitave t& udhéhequra,
ftojmé gjeneratat e reja té lidhen drejtpérdrejt me artin bash-
kékohor, né njé pérvojé gjithépérfshirése dhe frymézuese.

DITET PERMBYLLESE — ALEANCA RAJONALE

3-5TETOR
Né javén pérmbyllése té edicionit t& pesté té Autostrada
Biennale, kemi kénaqésiné té zhvillojmé njé program
té dedikuar treditor né bashk&punim me International
Biennial Association (IBA). Ky takim do t& mbledhé sé
bashku Bienalen e Berlinit, Bienalen e Stambollit, Bienalen
e Lubjanés, si dhe partneré té tjeré nga rajoni, pér njé seri
bisedash, shkémbimesh dhe reflektime té pérbashkéta.

Programi synon té trajtojé ¢céshtje té pérbashkéta, té forcojé
lidhjet mes institucioneve pjesémarrése dhe té krijojé baza
pér bashképunime té reja brenda rrjetit né rritje té bienaleve.
Pér agjendén e ploté té ngjarjeve, diskutimeve dhe aktivi-
teteve edukative, ju ftojmé té na ndigni né rrjetet tona sociale,
té vizitoni fagen zyrtare té bienales ose té na kontaktoni
drejtpérdreijt.

Email: info@autostradabiennale.org
Phone: +383 49 415 800
Address: Uké Bytyqi, nn, ITP Prizren, Kosovo
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